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Abstract
In their play The Roaring Girl, the Renaissance drama writers, Thomas
Middleton and Thomas Dekker, according to anecdotes of their
contemporary society, shaped a brave woman figure, a bar-owner.
Wearing male apparel, and sword or cudgel by her side, Moll
challenged those gallants that had scorned women, either in speech or
in fight. The first part of this paper introduces the background of the
play, stereotype of gender discourse in Renaissance society, and the
reasons why Moll employed masculine speech and manners. The
second part of the paper will exemplify how Moll used masculine
speech in terms of the speech acts categorized by Searle (1969, 1976),
such as directives, commissives, declaratives, expressives, and the
speech strategies discussed by Tannen (1990), like indirectness, silence
vs. volubility, and adversativeness. The speech acts and strategies
that Moll used also present several counter-examples for modern
linguistic study on gender discourse.
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W % B R RIE RO 4 9 0 1 % (Miiddleton fn Dekker) 7
1611 48 #y | A M0, % 4 B (The Roaring Girh) 8 » AR # % b4 & W 4k W0
BUEB BT REORREERENT LT - HATES
VERREE > ER R B M A B B B o LR
WHEREFESR SUSEEEEETFHIEE L B
FNMEBZH - R R ERAREENEE AXNERAEEL
HMAREHEAYE CRERNCEREREZH  FHER LB
AHZRA RBRRAGE R REUREBNRE - A SURRE
Searle (1969, 1976) i & 44 th B 8% 55 17 & & % ¥y B #(directives) »
7 8 (commissives) » E & (declaratives) » % i (expressives) » K
Tannen(1986, 1990, 1990) % Al A WAy Bk EH R F TP R WEE
75 > ) 4 ) 3 (indirectness) » 3t B /O % #& 77 (silence/volubility)
% R ¥ (adversativeness) % & 247 & R T EF ¥ £ H W EHA W
BEATH  WOTRRRN AT R KT LR AT
HBELRESRAEBREREELENRA MW EETARREE
WERBFTLENMUEBF TR AL T HRAFRME THEERA
BRBAR > BIBEEAEAR TS RBRUAR -
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RNERAFATHEIRZAR RARAUBENEH FR-LERIALH
FURLERAFENERBERATE REA MR oS %ﬂ%&ﬂ
ﬁi$ﬁﬁ&°E@%%%%ﬁm%%%%ﬁmﬁ%%?mﬁ%ﬁ%’$ﬁﬁﬁ
WEAREN X BER IR AL EEREWEERERE | ¥ UXEH
B K % B ﬁi%ﬁ%ﬁ%)f"%%ﬁiﬁz&l‘ P 4 P 7E B R 42 T R B o IR AL
B> W% H AKMER (private and non-functional ) o % 48 SO 48 B )
PANBRERECHTBERETEF TN THENE B R R EXEH
BERBRAEESTITONMR BHNEST  LREEARBEERE L& FHE
MR TREEIUTENERINFALEENES AL LR P e L
B gL BN REAR P ERASREERTNEBETERFEZAT (X
W) WERETUNRERL  MEFLLETURFEE o

—, RAREREENE

- XA HERRYLEA - 4 37 (Kathleen M. Davies) » #£ # 3 + G &4 F #
RENANIBHEBEERT  LEAANEANBEEIZ T AR NEAL
(mutuality) » T E # # 4 {8 (Companionship) i ¥ A & % ¥ J 6 Mty £ 5 - * %
32 8 B 3 4 %%ﬁﬁ%ﬁ@ki%ﬁiﬁm%ﬁﬁ%ﬁ 3 AR R E A E
Wy AR o DB AR A 4 Hf(William Perkins) % 4] » il A F B R FZ L8 7 &%
MAA—H FHEANEEN: EHAR kﬁ&@ﬁ% kMR R o T
HE S AN EMEREI > 4% s ey 48 5 %/t [Homelie) 3 F » L F 3
TR FEMMLENENREREULE BT S HAET  RELFRERR
#y 4@ 3 AR B M A (institution) » R K EW P KB RTHEE > HABKH
# B (Wrightson 67) o ¥ 4 » B & % % & Hf - ¥ ¥ (Lawrence Stone) Bl &k 7 &
REHAFLHBERN G N REL T HARNE S TEAB BN EHET B
Y H M EE ST XM ZE (supreme authority) W Bl & 5 Min T LHAENRE - B E
(William Gouge)#, : "X k2 REF > WHhEHRABERR  hEXRPHEE -
REEEZEE ) o RE - B4R (William Whately) E 48 X X & % L % Ik ¥
RPAMNEE ' MAREER—EAIE HERFHRC > BRHWBRE
WRTREGRA MEAE TN EE  BRFBEHRE k&, T

' Simon Shepherd 7 # ¢ % Marlowe and the Politics of Elizabethan Theatre H » % S B &l & 3.4
F fo kg ML W B 4% : ”The Elizabethan theorist . . . tended to see language as an instituion with its
own rules existing independently of individual speakers.” fis 41 #% % 3C %48 K bk H R A B R A H >
B R o T A HE E i 2 R > Shepherd 3t Marlowe By 1k 5 3 18 % a B AT - AN Y. St
Martin’s Press, 1988), 1-40 & 178-207.

2 Kathleen M. Davies, “Continuity and Change in Literary Advice on Marriage,” Marriage and Society
Studies in the Social History of Marriage, ed. R. B. Outhwaite(New York: St. Martin’s Press, 1981),
59.

*T. F. Merrill (ed.), William Perkins, 1558-1602 English Puritanist (N. Y. : The Hague, 1966), 419-20
AN W R E % E  ”Sundry Combination or couples of persons, a couple being that whereby
two persons standing in mutual relation to each other are combined together, as it were, into one.”
(418).
4MMmWhmwWA&ﬂﬂﬂﬂﬂAﬁ&ﬂm@ﬂM@ﬂﬁ&mU&Qﬁ%i%%%%ﬁ&
ok B BR BIIR 9 A K > Whateley By 2 # 2% © A wife’s “overt insubordination automatically cancels
her husband’s obligation to treat her gently and with consideration.” See Constance Jordan’s Comments.

Renaissance Feminism : Literary Tests and Political Models (Ithaca : Cornell Univ. Press, 1990), 293.
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SR ABRRPEERFAR ERLE CHLEIARBRALER TN F
oo RBERBAETTRET XKW BERTE > R BB - k& (Thomas
Becon)$t > MM AEUE W F B F W > URABEABLEREX
ko EXBXLEHABRAE  EHELALE RESNIUEEREERN
ABREHIEE, FHEN L E L foaE - A WA R LI (Epicoene; or The
Silent Women) - ABX MR T BEAFECL R FHLASHERAR S WHEK
HEAANE T NBRLE A KT Y A& 7 R RHREATIER UBH SRR
RS RAB > FETHREwR MEREDANY ZBEEY  KExA£—
BEREENZS RREERN TER B RARR TEFLXEMN
TRE, > TRELNERNBRE  THEER— BT REN T B, #
Y, UBHAHA TR RERRES N T L - MENBRER L AHE, REH
CHWEREXEBEEY W TR, EAE? B ENewnan)F EEW TR T X
CALHARRELR BATCRBAALETSBEABE THHBLENRF A
MW EITHERBRZ TEHABUEWER BN ER TR WA (134) -
LB ATHERABI T —HANRI NIREABR- EREEARET
S #548 H B B 9 A X E % f Juan Luis Vives, Thomas More % w2 £ W K #
BRERARA R — T AR AR HERATHERN R ERE - X%
THEHKA  RERNEA RN ERER — R RRAERENES - T H
EABARE UBRERT T BRERNLATHARANARELLRAT
B oo 35+ B | 1E JLEE 4R (Volpone) 5 By i #| % 3 k A(Lady Politic) 17 % AW »
W) B AR 7 3 IR (Volpone) B Bl & 8k fn X AT A8 B It 01 7 - B {R
(Heywood) By i 4 % + (Fair Maid of the Exchange) # % 1t A & & Jf 4] £ 1 % + ¥
THMEEBNLTEHRRATUMERZWHZ -

EREHRNGERE RERW TR FLEFTRBH TR -ERE
XEHAER TR ANREH L RAEN TR FRARAAENAT
A EEXEEEERANERE HARBESY  FRAFRRE NN RN
(heavenly joy) » T 5 2 ty 4 A 414X 5% K ¥ 6L th 2 R (heavenly beauty) » {2 & % P #Y
5 Fu Fu 2 i 4 — ARAT R LB OB N B 1B 49 R B 4B 3K 4 (deceptive delight of the
sensual world) » ¢ ZERBHWERB LT > FLEBURBRAHRURAENAH
Wi A TERAERE L o B L FUT oy A o T @R D
Rt EEs  BRSEN RS o HIH - &% (Thomas Salter)EH T AT # &
e THLEBUEELN ERAEBTANER  BATEEENENZT
BT EWBEERENAMN - WRELFRREREALE  EURAAEEN
5% o &7 T k(talk), ¥ #(music) B EREHRAZLUEHEUTEFTR
2R BR B S NITH o B ¥ % R 95 (Mark Benbow)# 5 T 1565 £ £
1605 4 77 % {8 # & 3 44 % (Bridewell and Aldermen) ¥y 3% e st 4% » #F 4 W IR F & 7

® Quoted in Karen Newman’s Fashioning Femininity and English Renaissance Drama (Chicago: U of
Chicago Press, 1991), 9. J& X 4 T : ”with the head, eyes, tong, lips, hands, feet, or with any other parts
of the body.” Works (London 1564), cccl.

% The Praise of Musicke (Oxenford, 1586), 40-41.5| & Linda Phyhis Austern ”Sing Againe Syren”:
“The Female Musician and Sexual Enchantment in Elizabethan Life and Literature”. Renaissance

Quarterly. 42: 3 (1989), 420-49.
7 JE x4 F : 1 Wish our Maiden, Wholie to refraine from the use of Musicke, and seeyng that under the

coverture of vertue, it openeth the dore to many vices.” i, Austern, % 432 H °




BEHLUPBBARLRRATAT R - FHWFREY  RRTEET YAR
IR BN MERLARE KRR RRRT ERERRERDEUT ER
RERFBIWRL ERPFEMAFLTRRI N RTHR A D E K2R
RWER > RARINE L o 4 % (sumptuary laws) 7 ¥ W 2L A A0 & B AR
Ao B R A R B AR AT B B o T EL M TR MR A R AR L TR o BR
T (Stephen Orgel) 38 H - 7 # 3% y 4 A& B #y > £ IR F“‘fé&ﬁ"] B > EE/E(Jean E.
Howard) A #8 % # £ 3% 0 % — )ﬂ%:%}i‘iﬁ{hmﬁﬁ@&:\fﬂl 0 B A SO EE AR L B R
BoBRMHEFBRANRARGEREHERN - £ RN TR ER
B SALHBRTHRETREHERHDEEWMSERZ R (subordinate
position and enclosed space) o 1 #& 4F 3 #y 4 & (masterless women) ¥} 55t 4 € & K
MR E WP TR U TAERETHENER - H 2 BL - &
BN THEHO AR ERRANA R - ERTAEE - BENARLH T &
BEASBRA BB BEMNEFRAEERAMARE WHRR "H 0, EF
& 4 1F % (unnatural dumbness) » M F & R H TR L HERAR B BRW
BHE.. BEALECHWENERT LA 1 (Liv.37-49) « £+ L H EMEHH
A o Ao AR R R BB R Sk Kk BT A B A AR By Nt (the fenced-in
enclosure) > ML A B BB REGRZERE NS > —REMRNE > EREIES
MR 52ty 1 4% (Stallybrass 127) o #.3 4 9 A X% # A B Juan Louis Vives 4 7 s
%%@@&m@mﬁﬂQM&meuﬁm%mﬁ%%ﬁ%ﬁnr#k$ﬂ?%
BAMKRE  EFXRREBEANLMABARHNT O RERALATEEMR
BRI T ERE > TARESESE -

EREAXEHERBRE PREFALBNERMTHOIMENE
LRI B F RS o 3K =% (John Fletcher)#y B 12 % (The Tamer Tamed) > — K
{45 > % % B BL1Z 3. (The Taming of the Shrew)# % K je & 4/ Frth Pl % 1 T —{H
A Ltk bk o A R IH T 4R 5 4 3 3 5B (Petruchio) # B 42 5 2 B 9 AR R 1 %
FMAKTOBRANENEA - MERRHAE ABREZEHEWETH T ELZNA
ZoHWERMENCREUERER I WTAEERBRBEE RN EXEXE
HEBE R ARAFER - EIAT o BRAT WS & W E R AREALS
Well that Ends Well) # ¥ 4 4 (Helena)— #t % 8 > {8 2 ¥4 5 68 T 7 & o a6 )l
(Bertram)3£. & ©. % & X P E R Y BRI E E R EAE W EE g - T B
EEBERENAET RERNBSEREYHTERL N BN BRI RRN

8 B Jean E. Howard # The Stage and Social Struggle in Early Modern England (London: Routledge,
1994), 96.

® Orgel # % 44 B, : The Subtexts of The Roaring Girl," in Erotic Politics: Desire on the Renaissance
Stage. Ed. Susan Zimmerman. (London : Routledge), 12-26. & ¥ {&(Howard)4f 7t # % — ] KRR E
#51 (Stubbes) it » REWAE > EREHNF LW ZE > RFBRLH A EREHOT) -

' = Juan Louis Vives, "Of Raiments," in Instruction of a Christian Woman. trans. Richard Hyrde. 2
X4 & # © The Roaring Girl by Thomas Middleton and Thomas Dekker, edited by Andor Gomme
(London : Ernest Benn, 1976), 34-5.

VG- A HRET SRR ¥, Swetnam E}’Jﬁ@] S;y_mlam._thgﬂmmn_hmr_éﬂmgn_e.d_by
Women (1620). Swetnam 7 Arraignm A I n_ A% 4% — 47 '
B AB RS I R & o
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B B Hy A& B M #(tragic figure of repression) o 1> 77 # 4% i (Brathwait) ¥ 48 47 % w38
MW RNt . "HRPABEER  ARHTRBEAL.. AR
M BB OBLEE L 0 H A E # e ok B (bashful silence) & 4 5t Hy e 45 db o
it E R EE A AELER TR BUHANEELHAENAE > X
KMEZWEFE: Bt TARES ROEBL - % MTETRTE=Z(HLER
MEBEFRET L RABERNBR -

% % 18 (Thomas Middleton)#n # 3. (Thomas Dekker) iy # 1& # B 7.4 B # %
B BB R BN AR NEN TR AR > WE
B BATATRI L A o AR fn i 5B A Hy o ) - DA 4 o AR 2 A - AR
AEFARN YR RE R Lo MR JELANRRES A R
WEACRH T TAEMNFHRET o Dy i b RRHE &8 EE L ACSI
Alexander )&% » A EHR R L AR BN TR XAREX "8, ERM
& 5% 9 18 & A M & 3 3T 3 3 (Laxton) fo 3¢ 3 A% Ji.(Trapdoor) B7 5t iy 48 B — 3k
B HEAERMBANERE  WAARSTHART  cEUBARLT
{objectified) - BRHMLRERNE N » AB BETHEINE EOHER
TRAEXEMRGHL RERAR2ERLAZTHEN 2B ENEE > L
RBGAENRER R F e ERNBEEEERAT S EIRT
BB REANERES-

% % 18 (Thomas Middleton)## # ¥, (Thomas Dekker) ff ¥ 1& #y 8 52, Jt 3 {4
B BN A RACOHBANZEM - B4 BRIFUSRUMENR O
BLBWER MR A EOHACRR—AEREN LT - BHELEY
B2 W R BRI ARFT R REMNRBLUNAK PHENFEERERF T RN
B RV W o M AT Louis B. Wrigh)f & 2 FH R ER - EF
We B AURRHE e LRk EHEURT A RE RN E R
HERM O ATNRERANAL  FTRBH > EWERGEZY RARENEEE
o (0 kEEE)  SAEUREERURE T AR THRME > EFRRURE
MM BEL FUBRE—PRRBERIHN TR ATHM NI EEZRE
MR - EBE RN RNARTHNERA S  L—EELY 2 (Sebastian) #y X
BB BT R RERES M ERNA TR AN AR E_EWEE
BFHERRE TEFR - N —HEEE B R R MTRAE AN R
EAAHRBEBEULRTRMEEEARA L RFERABTCH 2 ENFR
MEEM - B AR EARHASERHBEBENESTYUABNALH
FoB—FER BERLREMEKH -3 B ERRT RPN E AEUKI -
ERERaEELEASRSELREH bt HRAFGCWREFEHF
YR A A o EA B R EEE (Laxton) KE AW MR BBAMERNAE
B, BRkbem AT > MRNERAELHWERR MERFH R ER

12 Richard Brathwait % % 4 # The English Gentlewoman, Drawn Out to the Full Body, (London 1631),
41 B & 89 H » $ 4\ Brathwait ¥} 34 /7 # ¥ ¥ 3 4 Nicholas Breton 5 7 : She is the eye of wariness,
the tongue of silence, the hand of labour, and the heart of loue... "she is the Kitchen Physician, the
Chamber comfort, the Halls care, and the Parlours Grace".

CORRI - B A

Heart, I would give but too much money to be

nibbling with that Wench : life, sh'as the spirit of four great

parishes, and a voice that will drown all the city: methinks

a brave captain might get all his soldiers upon her, and ne'er be
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FERAK  MEEMRES  FTEATEFEHR AN E TS HE MR (merry and lie
together) Wy s » MEA A =% % — %*ﬁ%%ﬁﬂﬁﬂ#ﬁ%'fé%%ﬁ%ﬁﬁﬁ%ﬁ °
o oy B B TR M 9F R AN AR A B R TS o A B A A i A R X
LW FAAEH A o (IIL 1. 70) (To teach the base thoughts manners: th'art one of those
That thinks each woman the found flexible whore) 8 52, /8 41 4 2~ 1 # 3% 37 3 48 v 24
B AL Jt(Trapdoon) R Bl 3 » HAEWNLEEERA LI REAWRK - EREW
MHREE BRAEBRAT ERRG BUHRANTE ERRAFHELHE N
AMBRTRHFRERBBHNERAC - EWEREY REBAEIENEZE LT
THREER  EEARKRENE T R 8 5B U T A AT T8 oy g
RoMTZ O OMAFMNEET HEH %Th%it AR EENER > L EBAES
FHHUESERNES ATRBREA TR R IR EHATL TR -

=, B EHRATR AT
%ET%E‘Jﬁ&é’ﬂ%ﬁ&ﬁk$%%ﬁﬁﬂ%h#ﬁ%ﬁ’r%%?%%?ﬁ%&&ﬂiiﬁ
BlAT B A B ey B3 o M (TR R E A B BT R By = 3 KT
FRAZAUNEETS EHRNFERERRNEE -

2.1.  Silence / Volubility ( 7% /0 & %& 7 )

Tannen (1994) % 8T 55 & (X T 0 3 56 o - 48 W V0 AR 20 0o T o F — AR
RAMBABHR > 5 AR - AT ALY TR
R % W — K (solidarity) » M W B RBRFEHRATE - AT > AWEHORE XA
HHBERY > THWAERAR  ARARRIEG KB WoOFRAHHEw

beholding to a company of Mile End milksops, if he could come

on, and come off quick enough : such a Moll were a

marrow-bone before an Italian, he could cry bona rob a till his

ribs were nothing but bone. I'll lay hard siege to her, money

is that aqua fortis that eats into many a maidenhead;

where the walls are flesh and blood, I'll ever pierce through

with a golden anger. (IL. i. 170-80)

4 3 @ 7 © The Roaring Girl by Thomas Middleton and Thomas Dekker, edited by Andor Gomme
(London: Ernest Benn, 1976), pp. 34-5.

“ KRB XEFRAW T F®ATH o (Speech Acts) F % ¥ % X John Langshaw Austin % 4 #y How
to Do Things with Words (Cambridge, Mass: Harvard University, 1962)— % Bt 4 i # #, % - 1 5% 3%
ETHATFEACET MRATF R E R A B R (contexts) - WA LA T LT HATAL W
& % (locutionary act) » % % B % 4 ¥ T 4 B3 &7 E ty(illocutionary act) » % F# » ¥ E 4 &
3# F| 74 R (perlocutionary act). # R EF A% ¥R A4 T ¥ FH# B W(illocutionary act) >
John R. Searle Al & — % # $1 55 th E oy 5% S K T A3 5 47 & 09 90 B8 1 (—) L #(directives) f 3 K -
(= )7 8 (commissives)» 4, 4§ $ % B 45 4> (=) # ¥ (representatives) 4 F & & & 5 o # ¥f & LR >
(W) E & (declaratives) » Bl ek R & & E & B —HH th W5 > (F)%k ¥ (expressives) » R B &
FH o (AW #FHK R John R Searle # Speech Acts: An Essay in the Philosophy of Language
Cambridge: Cambridge University Press, (1969) » X % — & X # A Classification of Illocutionary
Acts,” Language in Society, 5.1, (1976), 1-23. )

POABXERTRANLERIT A(peechacts) s FRRALTH T LR AN —LFTHAR
ERRWERHST - AW (Tamnen) RHFHEFLEY  HARAWURBENEFL LK - R BRE
GHELREE TSR Gumperz & AW Y E A XRAM 1994 FHEFF - FEREA N - BEFH
TG A4 R M 5 R M R T W W B 0 3P 48 ¢ R E(indirectness) - YRR vs. 11 3 J8 3 (silence
vs. volubility) » & ¥} (adversativeness) & 3% i & -

TR T,
B ST R

SR

SR
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WM PRABRAE  THERIEERNARRR  AREARVEZFTH
BOoEEZFRAARERRTEZ LR -FH  ERRIMENETRAATYR
43 % KB L E £ 45 A (no special function ) » % Ania Loomba 7 X F ¥ 45 3 #y
Desdemona # 3% & #% 4 & # ¥ (Subjectivity) » '© [ B » R0 B HH & ¥ w vl
& » n Hamlet (% % & 4%) » The Maid’s Tragedy, All’s Well That End’s Well ( & %k
¥ %) > A Woman Killed with Kindness, Women Beware Women Bussy D’ Ambois
EhMEB LT A SEERERNEAERE > B> REENTHBE L HR
o BB RENURE T ERALANEEARBIH T ERAS BN -
Mike Gane @ S WA BER I W BEAT LT NME " B LhWES
(language and voice)# A& % ¥ ¥ 35 o M 35 2 M 1M SE Y s 3 (other) o B 41 Loomba B
#, » Othello Y& % 7 (smother) Desdemona Ky B & o 5 247 S I (X A% o B 0 3%
FW Sl 0 %% FBUE — Y i 1 & W R (internalize) - A ER B R K BA T - A H
4 3 & (proper speaking) R i L G EA L EWMFZ - BEABANGEET THER
(R ) AR WMERKRM (M) B -

—FERBRET BIWUNETER T ERE LN T RAEL  F T
TOERETR BBty L ANRB AT o AR Moll 4 J& 7 B4k o+ & R4
o AMMERARRTLWRA > PRAEASEES (BA ) WETEAES
VEAE B 2 5 M AR > 1B 38 Ar(ideology) o MM M LM E A R - b
T\EM%?K%E#&E’JW? P HMWEEATRAR TR R AN LA PR
Wy JE B Z % (submissive, nonassertive)#y E 3 > K MM B U EFER T HEE
(assertlve M BB LR ABY R RGP R RN BRI TN
£ 5% Laxton ¢y ¥ 3% £ AR WAE M o % Act III, Scene i % > B X HH M HF
Laxton Gy#hiE e » MEREARTL » #i— B st # 3 Laxton E “teach thy base
thoughts manners: th'art one of those that think each woman thy fond flexible
whore."(IIL 1. 70-1)» FEMU AL B B MR AR H Lok MEX
Laxton JEH LM M & o B TARMBFBEARA T W HTHOGRE > X AT

% o “How many of our sex, by such as thou have their good thoughts paid with a
blasted name that never deserved loosely or did trip in path of whoredom beyond cup
and lip? (IIL 1. 79-82) o BRBEA L P FMEAMNA > CEFELHRET &
B4 4 BB 2 TR R B IR W o b BT BT R A
gy &0 B R A > B8 5 4%t 3 A2 “I scorn to prostitute a man to me...” (IIL i. 109)
, BAEE-_HEE-F > BRNH Sebastian MR o 3 M 4E 4B Y
BEE T EMY B Mey%E o “. .marriage is but a chopping and changing, where a
maiden loses one head and has a worse i’th’place. (II. ii. 43-4)

EERNANSEERATBSEARENREREAL I MR
do b 4 Y S EE A B R B B L o A O SR A S AR L B R A M R
K DEBTEERNRA TR LA CRNERD AL S HERREEE
W SR HE SRR R RN TR BN EAEER IR R AT
KB R BR ARG R i BRANETEXTURA CIHRE
ERMATORML S EE W AN AR R B Mo H A T My 5 5 F BOK

6 Ania Loomb Gender, Race, Renaissance Drama (Delhi: Oxford Univ. Press, 1989), 48-9 » # % %t
Fodt i A WA RN X B R AR RAERNEERLS
7 Jdeological Representation and Power in Social Relations. (London: Routledge, 1989), 2.
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KA E M Ry B -l % = % % — % Laxton 38 AT AR
B T AR B Y 8 B o 5 4h B0 R AE AR Kk Sir Alexander T #FT £ 5B B # AK
Z 4% T ) M R & “Some wrongs I've done thee” (V. ii. 229) » 3 & & fhf5 B #7 &
f# % % . “Forgive me, now I cast the world’s eyes from me, and look upon thee
freely with mine own...”(V. ii. 243-5) = > J& & 4 Sir Alexander Jk % E {5 32 £ /1,
ty Trapdoor 41 & .} 5 “Upon my paws I ask you pardon, mistress.” (V. ii. 232)
BT e BREFBBFLSTHLA W EXHET LRABETHWHE
X (power) o

2.2. Commissives ( & &5 )

BT R B 8T % 0 & Commissives ( A ) WEETA - THE—FEH
AR AR > BRI ke AaRF@) !

(1) I pledge to uphold the Constitution of the USA.

. (2) Maybe I can do that.

(3) I refuse to help you.

(4) I'd love to help you, but...

Hatch (1992: 125)#% 2| 4« 138 % 8 tb B 45 8 £ #i9% oh (hedged) A =
4 > I H A Ma® ¥ B B 3 T BT E (assertive).

B % Laxton fo Trapdoor % 7 Sir Alexander 2 st & EE“ZFR”E 7 » 4
BLEERADNEZHNBR - EWBWHARELL T EARBMUERNE
o wEAET B ARENE R e (URATREA) -

¥ Laxton 7.%| 8 7% > Laxton f B B REF 7 Mt 4y - B R0 R Ak
Hy 1& % «...do you think I cannot ride a stone horse unless one lead him by
th’snaffle?” (II. 1. 244-5) Laxton I % B 7, & i 8% & A0 AR MEAE oy & A - s 3k
¥t © " prithee sweet plump Moll, when shall thou and I go out o'town together?" (IL i.
248-9) B 7 B B fh B #k A+ B > Laxton B & 7 # 3 [H % : "Nothing but be merry and
lic together, I'll hire a coach with four horses" (255-6) £ 5. Bl & ¢ : "I thought
'twould be a beastly journey: you may leave out one well, three horses will serve if |
play the jade myself" (257-8) 5% — 3% 4 B o 4 7 3t Jo il Laxton 3% #) 4 i1 B
Mo— st R T E RN AT E R TR - ERETHARHLMLSE
REH—EARTEMST o RELE B R KA Y B %7 438 4 Laxton 1 iy
Ko BB EHEE B — ARMTBEA T o 22 Laxton ¥ F 8 53 Ik fo fb BT A
Bty — et > BT L B i 3 M ¢ .. prithee be kind and let’s meet © (260) &
5 H| % : °Tis hard but we shall meet, sir ° (261) # % & # % Gray’s Inn Fields » =
Bidl o Wi R B K 98 b /& B Av Laxton A T o {E b 3 JE A B i Laxton FTB W E %
b B B4 > R B 5L AR M & 8 Laxton > fofb ik P o EE - M
A Y B E B o DL commissive WERTARE  BERNHFERTRENEE

( ambiguous ) » — 7 T b 4 & fu Laxton & & - 5 — 74 W #b & W #b B ¥ A Laxton >
B we 4B 4 7 Laxton W& K 0y 8 5%

% — % & 4 Wi Trapdoor # # 8 R (L i)y 3 7 8 JL. % Laxton 5%
% —{E 3 %% Trapdoor L35 - ey B AR FTH T T > i t(a poor
ebbing gentleman) % % {# "the young flood of your (Moll's) service" (lines 318-9) & %,
WY HAM “WE”E R “heroic spirit and masculine womanhood" (line

b
i
Bl
i
5
B
B
i
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322-3) o B SRR B Trapdoor #i(a gentlewoman, (line 325))% DA % b A %1+ & ?
Trapdoor [E] &3, :
"...movable and immovable:

movable to run of errands, and immovable to stand when you have occasion to
use me." (IL. i. 326-8)

BREMEUEREWEE > —K—1& - Trapdoor B ## & gentleman”, # 7
B B % £ ”gentlewoman” o “Service” 1 “use” —F R W AMNUERFIR o B R Ao
Trapdoor Hy % 5% 4 4 > # . 68 L 8 27 Br 48 8 M w5 7R B & 58 B " What strength have
you?" (line 329) Trapdoor & & 3 3 s A& [ oy 35 3 3 Z 7318 R 45 W0 68 K 3h 1 A
B RSB R E : "stood as upright as I do at this present."(line 334) £ &,
B & BBz DR o B fh— Wbk B o 3 LA Trapdoor WSt R - Bk & 1L A4
18R » 2 4% W45 Fo f At T Well, meet me in Gray’s Inn Fields, between three and
four this afternoon.” (line 346) & ¥ fu Trapdoor # ¥} 3% # & # & & % (ambiguous)
B 38 & K 3 B (function)e & W t Trapdoor By i#% #7 Z # 4% 4 . “I humbly thank your
good mistress-ship.” (line 349) {8 4 % & M vy B 8y © “(Aside) I'll crack your
neck for this kindness.” (line 350) T 2 5 B 37 & R & ¥ 1t Laxton X Trapdoor > ff
DL A ZE B - F R o _

B Laxton & Trapdoor ##) & Ry HEY > RRARETLBERERT >
bR BN AR RNET EATRLERITH LS REL T RN EX
¥ 4K 7£ F ¥ Laxton ## Trapdoor R B MW SRR E—EHE > MUK E R
fo—MEB—BREEGEFEBEY  YERALAFIENERHER - ERLYE
MW TR AZBNEERTRE - AREMAM A LRERFE B EWHHER
g e

2.3. Directness ( BL# ) > Declarative ( % ) > Expressive ( &% )

BETREEWAABMHBENTHTE - BERIEHATH0)KEOE)
(#% & Hatch 1992 ) .
(5)a. We need this photocopied for the 4 o'clock meeting.
b. *That's true. -
Gt o > $ELXEHBENFRBEZFLEIRE - CoflBENHFRER
T ¥ EAE (appropriateness ) © '
(6)a. How would it look if you were to arrive late.
b. You must arrive early.-
(Ga)Z Bk > OO REFEEHER TEHE F " EF . (performatives
or declaratives)E T AHM - EE WA — Bl A HEEENHHEMRE
W TEE R EAARANE A TERNENETHEER - WA
HEHTH > BIREBAED AHMA4% o Conleyetal (1979)% AxHhL i
W3 B A R powerless A KB HAXRBETRAET THENEL -
Yoo TEBE o Tk (expressive) W ERIT AL c —EAEKEMBN
A BELEEE > FHEMBENF R o Lakoff (1975)% i F Sk & W — 18
R — R EEE T A B S I fi(defensiveness) » % —HRER T & 2 F iR H BLE
— B (rapport) °
EARY THRABRLHGSET REERERMIRLUENT
B E > RUAl B EMA o & Act I, Scene ii, line 198-9, Sir Alexander [
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Trapdoor » # ¥ 4 7 1 4 & 3 ¥ — {8 "wench" T B ty % A ™ i Moll - 2 % %
Trapdoor # % Sir Alexander #y 3 B 1 B R ReE - ot g M w1
cut her comb for you (214) # B W —ZRKBRWE TR BH - £R—FF
Laxton #r Sir Alexander &y # % & » Laxton 4148 B 4 Hu 5 3 fty 3 <o M W9 B 25 - (line
155-6) o

"Their good parts are so rare, their bad so common,

I will have naught to do with any woman."

P58 2 Ao M — R VT o

% 5h— & £ B bk A Mistress Gallipot 3 B Ao % - ¥ —BEALTEW
& BB R 5K B Goshawk Wi 38 B R #y4h & “Inever knew so much flesh and
so much nimbleness put together.” (IL. i. 186-7) Laxton 3 # # & > ¥ i R EE
e B BB £ “She slips from one company to another like a fat ell between a
Dutchman’s fingers.” (II. i. 188-9) # [l #& Mistress Gallipot 4. u \ 55 A3 E
3 “Some will not stick to say she is a man, and some both man and woman.”
(lines 190-1) i J& % — B 4 M Mistress Gallipot 4 F & % 2 v H A E R
—% > LEHRER -

{8 £ 8 7R % 7 B8 R 1 A— K (rapport, solidarity) 1 % & # & K L&
PR B R R 4 45 B o BB o % B K A JE 1 2 R Mistress Openwork
47 (a shag ruff) ¥ » Mistress Openwork {8 ## © “I'll sell ye nothing. I warn (deny) ye
my house and shop.” (IL i. 214) % 5,473 2 # 4 5 % ¥ 4 Mistress Openwork » ¥
MR G B AR ¥ B AR “You goody (goodwife) Openwork, you that prick
out a poor living and sews many a bawdy skin-coat together, thou private pandress
between shirt and smock...” (II. i. 215-7) # 7 &5 ¥ Mistress Openwork ## » A %

NSRBI R (FA) o

BRBREIAABRAETERATHEHRR - AR -RAL 1) EEREAA
— fi B4k T Fellow B » 4 15 4 32 7 3048 % a6 “You, goodman swine’s-
face,” “You remember, slave, how you abused me t’other night..?” (IL i. 224, 226)
W 3 % 4 Fellow #3845t 2o 7 # JE 7l 4 g UHEAZERFEA D 1
have reserved somewhat (oaths) for you.” # T & & BRETHMH—T 8% “Asyou
like that, call for more...” (line 231) 3 B ¥ # > b M 0¥ 7 % - Fellow BESRY
MEERA®EEE BB — %MWL “tis my ill fortune still: why, tread upon a
worm,” (lines 235-6) &4 B & > Kb EEH L ZH BRECE &0 B — MR
“indeed a gentleman should have more manners.” (lines 23 6-7)

PEETHENHNTREES =R H— % > ¥ B R/ Laxton % Gray’s

Inn Fields B E#% > e 0 Y E# > LEHE A4 44 # 4 Laxton BT > MAF
— BB M B E Laxton o B 7 — 53| Laxton Beit— 4t i B &R E
# 14 Laxton By B4 : "you're an old wanton in your eyes." (line 50) & —1H P
B A o F — & B 540 Laxton ¥ 35 d > B R TET 4 L E&H Laxton -
W th = 32 4 W MR R Laxton 32 95 W Bl - 4, é 4 Laxton #{, "Draw, or I'll serve an
execution on thee, shall lay thee up till doomsday."#s # 4 Laxton ## "Draw" » e
Ehf MR PEBERAA MM - BT EHERRLERS e B 4 R B M T B
5 > e 5 9 36 W 3 Laxton B #9404 - B B R A Laxton ER, & 4
W “draw” B> BT B & A R A58 K L4t B % Laxton F %8, “Draw
upon a woman? Why what dost mean, Moll?” 4 3% 4 242 REERE W E
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fo- EER—BBEARMMPHITEAL - ELKBEIRT Laxton o % # 7 Laxton ¥
# #9 ® 7 “I do confess I have wronged thee, Moll.” (IIL. i. 116) E i » B R MW E =
BERMRER T CHBNT G -

BARENESE RABBETRATS  MOEEFARE bR H
EEHRLEMH WHECKRARAEN  ARREWRARMINRE - BAKbLE

FERAWER RN AR ERERINRT  RTAARER

ﬁkﬁLﬁf'J ERhB-HREEAEUFEARA )E’Jm? FRBAEES AN
7Y # As(ideology) °

B W R B SO B A Y — S0 R A Yy b A B A Y
# & B 3 = (proper speaking) > BH W EH L FEREMALENHNZ T - LW
THAKLERERMERG EEE RO TERE S F WG F o 0 Tisis pity,
~ she’s a whore — # % # Annabella,'® % Volpone & # # Celia~ ' A gl » B
el "k (Expressives) T # & 7 fo Mary RE BB UM ERTAHLBRAER -

AR % — %, % — % Mary 7 %% J& W o 5 # J7 & #9 A Sebastian 338 Wt %
EERTATE - B REW—BE G > A M & A& Sebastian 2 3 » b B 7 5
B¥ % EWLMi: “my bosom is full of bitter sorrows, I could smile ...but in my

breast a poisoned arrow sticks, and smiles cannot become me” (1. i. 25-29) “..But love
being truly bred I'th’soul (like mine) bleeds even to death...” (31-32) #f 4k 4 77 & By
BAREWNHEFE > ¥ Sebastian J & M b5 > MuAY IF % 0 8 3 5% 35 b W0 B R A
Z [ W 48 8 4 3 e 12 © “abond fast sealed, with solemn oaths, subscribed unto (as
I thought) with your soul, delivered as your deed in sight of heaven: is this bond
cancelled, have you forgot me?” {0 - R % b 4F9 2 [ ek 4 4 K %0 Sebastian {3 48 2.
REP W EERE FEED T L WH & 5 F (proper speaking) i 1 % » 3% 3|
7 B f&(defensiveness) By B #y o ‘

MEW  BRABEXAGDHNERMREWNEE EF _FH > F—FW
PIEJE & > gt @ .. .the gallants of these times are shallow lechers" (line 290-1), #
HABERERN R CRBRG A NRER BN FE2 AR WA LA R
Bl BRIAEHEHWLEMR ¥ A4 M ¥ " tis impossible to know what
woman thoroughly honest, because she's ne'er thoroughly tried," 4t 3 3k 20 B A Bt
REWER 2RUAABEBEASN ARLTAWREARRAREETH K B
M REWEANBEBETRERT - B4 EF =% #—% > B R f Laxton
XFER—REBET CERMRETHRESEN AR - HBEARTE BN
WA R o #o R R Laxton 6 N & = 30 (K fh #0930 48 » 30 % fo b #n Laxton 4K
AP L -

Moll:

--What durst move you, sir,

! % % % # Annabella fo 4 #9 B % Giovanni B4 24 > EERHWLGES T » HFHFRE
—H 8T et B b K By B A 446 o Giovanni TR{EF # 3% Annabella W H 3 > K itd K HR T
fl © Annabella # & SEABRA UM ELERFFNEE - T A8 CHE > £ER4E Govanni #
T T84 % “Forgive him, Heaven—and me my sins...(V. v. 92) = X John Ford #y Tis Pity, She’sa
WhQLQ ed. Brian Morris (London: A & C Black Publishers, 1993), 88-91.

® Volpone |t ty Celia, # fis #9 4 4 2 Corvino % 7 £ Volpone Hy 4t B s #y A X Celia % 4
%1 Volpone  Celia T #f 32 4k 7 1L # $ 3 47 3% A K40 Corvino » & K2 WM > K& B TH# -
S, Ben Johnson # Volpone, ed. R. B. Parker (Dover: Manchester University Press, 1983), 166-170.
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--What durst move you, sir,
To think me whorish? -- a name which I'd tear out
From the hight German's throat if it lay ledger there
To despatch privy slanders against me. (IIL i. 86-9)
BETEERAXH
In thee I defy all men, their worst hates,
And their best flatteriers,...(IIL i. 90-1)
Ho ¥ Laxton REmM AR HEMROFAWEREE > WHES
W BB REEE T A QRATF Bt AR R B R 4 "lecher's food,
his pray"(IIL. 1. 97) - E b > BRARFTHFE > FTEES HMEEE -
I scorn to prostitute myself to a man,
I that can prostitute a man to me,
And so I greet thee. (IIL. i. 109-111)

EEBRRBNHIBREN KU o AR RTELTLHNA - 24M
WA AR R T R F - AR RN ERRAAEM -
CONEBRMAETERAARL RSN EE TR SRR
PN EE R ERNHFTo BT EERDERRES - TR (E
NEBRMABEYER) WRESRERFUNTH > SHPFARKLRA
ABREE - BREHTALPERN - LHEREATR  BLUWFTRTH
U TSR

2.4.  Adversativeness (Conflict and Verbal Aggression) & ¥ » # iz
£ B Ao Ve Bl 4B % H9BE 5 & > Tannen (1994: 40)3% th X MA R A S FEF &
PEBAFIN  BAWMANERFES IR REA44 0 BRI WLUR
A BEHR (HuRAE & RUEARTIEHSS) > v Maltzand Boker
(1982) Hy B 58
RMCAEBFSBERATHENAT - HTRAZUEE Ll R TR
Laxton X F o> th ¥ W HE > REAERAL > TH4d EHMMATHAT BEREHE
FofTE EEEE MR BB BN EBCH AN EF o £ 4T K Laxton
# » Laxton #, -
I do confess I have wronged thee, Moll.
Moll:
Confession is but poor amends for wrong,
Unless a rope would follow.

Laxton:
I ask thee pardon. (IIL. i. 115-9)
£ 5% Al Laxton k4% o R nk - & Laxton X B R AREM &by > B
B3 [ scorn to strike thee basely."(123) B RATHKH F 30 B 0y & E 41 o
PW B o M E #3 Laxton SROBOMERE ZAARE AT RELTK °
"Spoke like a noble girl, faith."(124)

=, W
MX ORI A E— B ERERERE T UFHRBEREURERN N T
BEMUTENRRETENERFITL BRERBEULETARBIR R A
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d e A E A W BE R R o MR BB AR B | R e R
T %ﬁaﬁﬂﬁ%#&?ﬁ%ﬁﬁ@%ﬁmﬁﬁmU%ﬁ%%#ﬁ%ﬁ@
% b fr

[ have no humour to marry. I love to lie o' both sides o'th “bed myself....
fear me [ am too headstrong to obey, therefore I'll ne'er go about it... I have the
head now of myself, and am man enough for a woman; marriage is but a

chopping and changing, where a maiden loses one head and has a worse
i'th'place.(IL. ii. 35-44).

B MR E 4 0 B S K Meg 0 B 4 K58 AT A Long Meg W™ » B &
% Engle /5 T/ BIE > WS > FHEIUERYG TEAFAFTRIRE
2B — A S AE Y E MR 0 E B OB — Bk R R U AR Bh #y < 4K & (woman
warrior) % 7 +2° % 1620 4¢ W i # Hic Mulier # Hic Mulier 4 3 3 % 4 #y % ¥ 3t
AANUEEETUERR B  RAMATE BRLAREABKERE
FEREAOELER R AE 2 B—kh Hic Vier RRAWHFHALER Y
DERTHE RSB LT EEERA L ERESHE NG THERRLHELTE
WHEE > ML B RRESEXBE NS R FARINRBE T AR
G BT EEET LN D K (convert) T H B 3 (trans-contextualizing)
EHRERNNEREERE -

~%%%%%ﬁﬁ?ﬁ%@%%%i%%%%ﬁ’%W%ﬁm%%%ﬁ(%
H) WETEMMEE MRS 2 WA 5 3 AGdeology) o 7 E K MM E K
EHmE R ERE W EEESE RO B RRRY T4 BRARERL
AWBEBRT  WERWEARRE v TELY KAnCHHERD
EUuEANT  EERALLWITH - BRATANEETETARIA NS
FEREA— D AR RENETENT R BN T FMEREERT
HHWMBEM o (Fli: —HERNFRHBE LU ERRTBRNE LETHES
MR AR RIEBAFAR TS S HE - ) BELRATETAEREX
A HEANE A RN T EAAEE WERESERT WEALE AR -
THEWAREAERE RN AT ENEERTAEIHEREFES W
BR o

2 &mm%z{m&wegm sEﬂiicMegFﬁ$ﬂﬁﬁvﬁ@ mﬁ&%#mmmmw
leg e al : er (1583), The Life and Merry

(Newcastle 1775) )
2! 2 W Hic Mulier # % % » F Valerie Lucass, "Hic Mulier," Renaissance and Reformation 34. 1
(1988): 65-84.
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